the necessity and essentiality of a comprehensive study of cultural heritage is becoming evident in all types of protection activities. ethnologists, above all others, endeavour for the application of such a comprehensive study. they see it as an opportunity for the establishment of new effective methodological and programme premises, essential for the introduction of a comprehensive perception of heritage. in the past, the latter was perceived exclusively as one-sided and studied merely from the aspects of time, artistic expressiveness or architectural significance. the comprehensive study of cultural heritage, addressed in the last slovenian Cultural heritage protection act (official gazette no. 16/2008) , introduces new possibilities for interdisciplinary work. and what is even more important, it helps promote prevailing doctrines (at least among ethnologists) that the protection and renovation of cultural heritage cannot be successful without having relevant knowledge on historical technological skills. the same act envisages different possibilities for record keeping and for the establishment of a register of the so-called live heritage (sln. živa dediščina) . this type of heritage is extremely important for the attainment of the end objective in protection and renovation procedures, which is a well-renovated cultural monument. identifikacija, vrednotenje, strokovna etika, predsodek, predstavitev, interpretacija, eko-muzej. sYnergY betWeen the material and immaterial Cultural heritage
Live heritage, defined in the mentioned act, is understood by a majority of slovenian ethnologists as intangible heritage, which comprises of a variety of activities, knowledge, skills, capabilities, rituals and other cultural elements from material, social and spiritual culture that are important for comprehensive identification, assessment and protection of cultural heritage. its importance is also becoming ever more evident in various developmental, economic, cultural, social, educational and event tourist activities (only if we consider this type of heritage as a specific component of tourism). the close synergy between the tangible and intangible heritage becomes clear when the questions of autochthony and authenticity as well as restoration and reconstruction are addressed.
Without having sufficient qualitative and quantitative knowledge on tangible and intangible heritage, it is difficult to imagine successful monument protection or, more precisely, renovation of castles, churches, houses, mills, granaries and other remains of the past. the implementation of complex protection activities requires a great deal of experience and knowledge concerning cultural heritage that the holders of renovations acquire on a regular basis from both the newest scientific findings from different natural, technical, biotechnical and human sciences and directly from the field, that is from persons possessing certain knowledge and skills. this contributes to the development of a complex perception of cultural heritage which is not a novelty in slovenia.
Comprehensive treatment oF heritage and assessment Criteria
For a number of decades now, slovenian ethnologists have been highlighting the necessity of a comprehensive study of heritage. the programme content of this comprehensive approach with extended methodology gained its final form in the mid nineteen-nineties of the twentieth century. at that time, a concept on the formation of key standards for the identification, assessment and physical renovation of cultural heritage was formed in a circle of ethnologists and conservators. based on their previous experience with monument protection, ethnologists developed relatively useful criteria which were implemented as guidance for the systemic protection of cultural heritage. to this end, the author of the article, an ethnologist and curator of several years, developed a set of criteria: geographical or spatial, historical or temporal, artistic or aesthetic, ethnological and social, construction and developmental. the functional, skills and knowledge and the artistic creativity criteria were added subsequently. the main substantial characteristics of individual standards are as follows: the spatial or geographical criterion is important, as it highlights the occurrence of heritage in relation to geographical width and length and altitude. it is common knowledge tr adition and heritage: diFFerent aspeCts and appropriations that the ancient buildings in the alpine world were made of different stone and wood than the buildings in the pannonia area, where clay, easily accessible in nature, was also used for construction. another difference is the structure of the houses. because the natural living conditions in that area are very severe -it is windier and winters are very rich in snowthe houses in the alpine world had smaller or fewer openings. this explains why hayracks with "transparent" construction cannot be found at the altitude of 800 m and why only closed type hayracks for hay storage could be found on meadows and farms. altitude presents a limitation for the development of viticulture as well; hence vineyards and vineyard buildings in slovenia cannot be found over an altitude of approximately 500 m. similarly, fruit-growing and the once widespread fruit drying activity in the characteristic frnjače or pajštve are limited to no more than 800 m above sea level. to sum up, geographical location is essential for the recognition and assessment of buildings heritage.
however, comprehensive understanding of cultural heritage is not possible without taking into account the historical or temporal criteria. the latter helps experts to determine the position of a certain cultural phenomena on a time scale. this serves as one of the aspects for the establishment of the identification and assessment protocols. another important criterion is the ethnological and social criterion, for there is nothing more interesting to ethnologists than the phenomenon of heritage in its social and professional context. there follows the artistic or aesthetic criteria, which is based on an art historical analysis of styles. this criterion is most applicable in cases where no written, pictorial or any other sources can be found; by the application of a style analysis the researcher tries to identify the artistic style which helps him determine the approximate age of the examined facility.
the construction development criterion is multilayered in content and helps the researcher to place the studied facility on a scale of architectural development. in practice this means that facilities classified as the oldest houses are those in which the fireplace is located on the ground in the centre of a room (sln. ognjišnica). these are followed by houses with a lifted fireplace and a furnace next to the wall or in a corner (sln. dimnica) and houses with a "black" kitchen, which is separated from other "white" (clean) premises and houses with light (white) kitchens with chimney installations and built-in or transportable metal stoves. in addition to other things, this criterion covers the placement of a building on a building plot (e.g. single storey and multi-storey buildings and buildings built over a cellar) and the proportion between the woodwork and the stone in the building frame (stone buildings, partially stone buildings and wooden buildings).
the functional criterion is likewise important for a comprehensive study of heritage. it is used to carry out an analysis the genesis and the development of the facility's function and its premises. as these functions often change over time, the results of such analyses help curators to choose the most appropriate function: that is a function which would not be incompatible with the characteristics of the renovated facility.
in the last few years, the criterion of skills, knowledge and artistic creativity has been introduced into the modern conservation discipline. researchers and conservators use this vito hazler, perCeption oF Cultur al heritage and monument proteCtion criterion to analyse historical technological procedures. they also benefit of it to select the most appropriate techniques, methods of approach and materials which are essential for a quality renovation of cultural heritage. part of this research is the collection of data on craftsmen and artisans who still master older techniques of processing natural construction materials. at the same time, the database in the register of intangible heritage is growing. 1 due to the use of natural construction materials and compliance with traditional knowledge and skills, the quality of monument renovation is improving. at the same time there are less and less possibilities for the implementation of the increasingly widespread poorly planned renovations from a professional point of view which in fact are destroying cultural heritage.
prejudiCe against the eQualitY oF diFFerent disCiplines ethnologists are convinced that the mentioned criteria are a precondition for a comprehensive study of cultural heritage and a basis for interdisciplinary work. however, the latter somehow fails to be applied in a variety of institutional settings of cultural heritage protection, museums and in particular at the national institute for the protectionof Cultural heritage of slovenia and its seven regional units. here, we are confronted with a several year long bias against the equal participation of all disciplines that are involved in monument protection activities. We also witness the favouring of certain privileged disciplines, such as art history, architecture, landscape architecture and archaeology. in these institutions ethnologists and ethnology are given only tasks related to folk, rural, working class and mass architecture. it is evident that such division of expertise work is controversial and far from the principles supported by the Cultural heritage act of 2008. ethiCs in Cultural heritage proteCtion the issue of ethics should also be addressed in relation to the mentioned bias and one-sided distribution of protection tasks. this basic principle of "healthy" operation refers to society as a whole, the discipline and, of course, its users. it seems at times that rough interventions even in the essence of cultural monuments are no longer recognised as arguable. not to mention the spatial types of modifications and the planned use of all kinds of technological equipment and novelties. often the reason lies in the promoted artistic assessment of cultural heritage and the evaluation of facilities according to their significance and the current condition of the construction. ethnologists are convinced that the kolizej palace in ljubljana would not be demolished if it were treated in a comprehensive way and if all 1 Currently, the preparation of the register is supervised by the slovene ethnographic museum appointed by the republic of slovenia ministry of education, sicence, Culture and sport. tr adition and heritage: diFFerent aspeCts and appropriations disciplines taking part in monument protection, including ethnology, were allowed equal participation.
a quality level of business and professional ethics and the ethics of the amateurs are closely linked with the present reception and perception of cultural heritage. if the experts and the public do not have a clearly formed sense of ethics regarding heritage as a part of national or state capital, then this sense is underdeveloped and sometimes also contributes to distorted identification, assessment and interpretation of cultural heritage. Far too often the interpretation of heritage stresses its exceptionality, attractiveness, extraordinariness and speciality, which leads to its devaluation or even trivialisation.
Within this context we should highlight the need for reconstruction of monument complexes, currently completely or partially in ruins or strongly modified, which is disputable from the expert point of view. the Chartusian monastery in Žiče (Žička kartuzija) and the so-called lower Castle in Celje are examples of such ethically disputable monument protection decisions with distinctive romantic and nostalgic assessment. based on the plans prepared by monument protection experts and the amateur public the mentioned facilities Figure 1 . ribnica in the dolenjska region, ribnica fair of woodenware and pottery. Wooden sausages (kranjska klobasa), presented at the fair, are highly debatable. similarly questionable would be a total redirection from woodenware craft to the production of plastic products. the latter would undoubtedly cause polemics about the trivialization of cultural heritage (photo: v. hazler, 2004 the ethic of an expert approach is being challenged in particularly through the implementation of new, contemporary elements into historical monument substances. the number of such cases in slovenia is rising. they often have a negative influence on the comprehensive perception of culture and the displayed cultural monuments. the defenders of such solutions stress the importance of an unambiguous distinction between the old, basic, new or between those parts of a renovated monument that were added or supplemented. the planners of the ljubljana opera house renovation and the extension construction acted in this way. something similar happened in the pleterje monastery where a reception area with a store made entirely of glass and metal was constructed at the entrance. the same principle was followed by the renovators of the once picturesque municipal colony in trbovlje (občinska kolonija), where a functional environment of colony houses were modernised with asphalt parking places and decorative lawns. the modernisation took away its signature gardens and its unbridled self-development. the renovators completely neglected the functional and social element of the colony -an openair brick oven. to make the renovation more appealing the external wooden staircases and wooden balconies were glazed and surrounded with metal furniture and large glass screens. Figure 2 . Celje, the lower Castle. the archaeological site and the castle's facade do not seem very promising from conservation aspect. seeing the castle in such state, a random uninformed visitor would not be able to recognize the quality of the facility. the lower Castle has but a few visitors, even though it could be an attractive tourist point of the Celje tourist district also in its current state (naturally if all heritage elements would be appropriately presented) (photo: v. hazler, 2012). similar renovation methods were used by the planners of the Franja partisan hospital reconstruction; 14 out of 16 wooden barracks were completely ruined in a rainstorm on 18 september 2007. the ruined barracks were nicely reconstructed. however, new metal protective fences made of stainless metal were built where originally there was no protection. in addition, the installation of tvs in barracks does not contribute to the integrity and to the narrativity of the protected partisan hospital. in this case the ethic of the expert approach was greatly challenged. therefore the question on how such actions influence the modern reception and perception of cultural heritage and consequently the strengthening of the awareness about its integral and undisputable preservation from the expert aspect are more than justified.
however, ethics can also have other substantial dimensions. members of a certain discipline might be tempted to abuse these ethical principles. such an example occurred more than twenty years ago in the assessment of achievements at the construction of the rogatec open-air museum. in the years 1993 and 1994, two student research workshops were organised in the museum in cooperation with the museum of recent history Celje. the purpose of the workshops was to obtain new knowledge and findings about various forms of economic and cultural life in the places south of the donačka gora under the mentorship of eminent experts. both workshops were relatively successful. however, at the first workshop, in 1993, a group of young researchers stood out with their provocative operation which under the mentorship of Figure 4 . slovenians being proud that 63 % of their country is covered with forests find it difficult to accept the newly "renewed" municipal colony in trbovlje. never before has this place seen houses that were glazed with metal builder's joinery. the reason for the undertaking of such renovation procedures was the belief that the new renovation "additions" should be easily identifiable. unfortunately this became the opposite of the intended, because, now, after the renovation, the "colony" seems as a series of modern summer houses from somewhere in the upper sava valley (photo: v. hazler, 2010). vito hazler, perCeption oF Cultur al heritage and monument proteCtion experienced museologists and ethnologist presented harsh remarks regarding presumably incorrect programme policy in the rogatec open-air museum.they were most concerned about the so-called "rogaški cugec", a train that, similarly as is done in ljubljana and numerous coastal towns, transported passengers from the rogaška slatina health resort to the museum and back. they were also very critical of the local population, the members of the association for the establishment of the rogatec open-air museum, who saw the critique as a personal attack on their ethically indisputable amateur work that among other things contributed to the establishment of the largest open-air museum in the country. in the mentioned example the expert ethical code failed completely. it is therefore reasonable to ask what the purpose of the confident experts was. due to this event, among other things, the cooperation of the rogatec inhabitants and the museum of recent history Celje ceased completely for a number of years.
ethics are often greatly challenged also in cases of business cooperation in certain special forms of the already mentioned assessment and interpretation of cultural heritage. an amateur approach questionable from the expert aspect is nowadays very common in this area; this explains why we are confronted with the phenomenon of inventing a new, imaginative and often distorted tradition of all types. on the one hand, some approaches are developing into disputable commercial interpretations of cultural tradition supported Figure 6 . the Franja partisan hospital, a monument of national, european and global importance. any visitor, uniformed or informed, would have a hard time accepting the "forced" safety rail made of stainless-steel. the monument has thus been "given" a functional accessory (a safety feature for visitors) which is to say at the least extremely intrusive (photo: v. hazler, 2010). tr adition and heritage: diFFerent aspeCts and appropriations by new globalised forms of revelry, the desire to please and be attractive. on the other hand, others are becoming technologically updated physical presentations of cultural heritage. these are the more or less unethical forms of reception and perception of cultural heritage that we were confronted with at the hop growing and brewing industry eco-museum of slovenia in Žalec. its establishment, in the first phase, was planned by a group of competent ethnologists, researchers, museologists, conservators and architects. between 2005 and 2008, the group prepared a detailed programme of design and the construction of the museum, which was based on the central museum collection of the hop growing and brewing industry with the seat in Žalec and on the activities of several dislocated units of museum collections and other characteristic forms of tangible and intangible heritage in all six municipalities (Žalec, prebold, polzela, tabor, vransko, braslovče) of the lower savinja valley. With the help of the local development agency the holders of the project presented the planned activities to the people across the municipalities at field workshops. the project continued to evolve uninterrupted until a new public tender for the acquisition of funds for its construction was organised. at that time a new, less expensive expert group was selected. at first the group was quite successful and continued the work of the previous group between 2009 and 2010.
they also set-up a museum collection in a former drying room of the institute for hop growing and the brewing industry of slovenia in Žalec. in the former storage Figure 7 . the advertising board in rogaška slatina promoting "rogaški cugec" -a train that used to take visitors to the rogatec open-air museum until 1993. in that year, some harsh critics presented by the so-called "experts on the tourist interpretation of cultural heritage" that participated in student research workshops dissuaded the owner from further use of the train for transportation of the wealthy guests from the health spa to the museum. nowadays, twenty years later, such train would undoubtedly be popular as the rogaška slatina spa is full of eager russian, ucranian, italian and other wealthy tourists. it could be said that reckless criticism, some twenty years ago, prevented the places beneath the donačka gora mountain from earning a considerable amount of money (photo: v. hazler, 1993) . Figure 8 . the contemporary museum exhibition of the hop-growing culture is still a work in progress. the exhibition will undoubtedly require a thorough adjustment of the museum presentation as the exhibition premises seem much too perfect (photo: v. hazler, 2010). premises in the multi-storey building museum items were sorted for individual thematic collections. they formed an interesting museum image and arranged a nice reception area in the ground floor of the museum. the group also prepared premises for different types of workshops for children and adult visitors in the first storey. however, they did nothing regarding the operation of the dislocated units, especially the arguable presentations of the museum on the internet designed by amateur interpreters of cultural heritage -the latter did not have the slightest idea of what an ethical code of expert cooperation is. they have published a number of romantic and nostalgic presentations of the hop growing cultural heritage, particularly about the hop plant collection which has nothing in common with the actual work done in a hop field. another novelty, disputable from ethical and expert aspects appeared. it seems that nowadays nobody is concerned by the fact that the comprehensive understanding of an eco-museum mission is mistaken for the production of food and herbs. therefore the critique of such unethical practice is quite appropriate, for this is a project of great dimensions with large physical support from the state and european union funds.
ConClusion the purpose of this article is to stress the necessity of an integral approach to the study of cultural heritage, regular implementation of ethical principles and the code of ethics when dealing with heritage and, above all, the need to comply with expert decisions which must become a normal way of conducting all forms of cooperation between experts and amateurs. the heritage protection issue opens many questions that are also important for the development of a positive attitude towards heritage and for the contribution to its modern reception and perception, in particular in the general public. hence theoretical reflections on the subject are more than welcome. 
